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Introduction to the Partisan 

This introduction is based on my notes from an introduction to Marozzo’s Partisan techniques that I attended in 2008. It is by no 

means a comprehensive course but it should prove satisfactory for beginners in the context of the SCA’s Rapier Spears program.  

Terminology 
 Iron: The head of the spear. 

 Haft: The wood shaft of the spear. A common material for this is ash, which is still used today for poles.   

 Pedal: The butt or bottom of the spear.  

Basic Stance 
1. Starting at attention, hold the partisan in either hand at the balance point. For the sake of argument, assume 

that it is the right hand. 

2. Perform a slight bow by sliding your right foot backwards and leaning forwards at the waist. At the same time, 

dip the iron slightly. 

3. With the left hand, grab the haft just above the right.  

4. As you stand, slide the right hand down until it is almost at the pedal and take a 

small step with the left foot. 

5. At this point you should have a wide stance with your left hand and foot forward. 

Your arms, especially your right arm, are held far from your body. There is probably 

a good foot of distance between right hand and hip. Your left hand is turned 

knuckles up and, just like a sword, you are looking through the iron at your 

opponent. 

This stance requires that the partisan cross your body. If the partisan is parallel to your line of vision, 

then it cannot protect you. Your right hand will be knuckles down, your left hand knuckles up. Your 

outside line (your left side) should be completely defended. 

Footwork 
Most of the footwork is the same as for the rapier or other predominately linear weapon. 

Exchange with a Passing Step 
As you being the passing step, throw the pedal in a downwards arc. It should have just enough momentum to carry it to the other 

side of your body. As the feet cross, grab the haft with the now empty right hand just above the left. Complete the passing step by 

sliding the left hand down into position near the pedal. Finally slide the spear forward slightly so that the right hand is in the place 

previously held by the right.  

Thrusts 

Punta Portata – Thrust with Hands in Place 
Take a step forward with the left foot only. At the same time, extend the left hand. The right hand comes up to the right shoulder, 

tucking the partisan under the armpit. Do not perform a lunge. All these actions are designed for an upright stance with slightly bent 

knees.  
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Punta Slanciata – Flung Thrust 
Keeping the left hand steady, slide the right hand towards the left. This will resemble a pool cue in use. 

Do not let the partisan become parallel with the ground. If you do the partisan will become unbalanced and the iron will fall to the 

ground. Nor should you take a step, as even a small increase of the foot will cause the partisan will become unbalanced and the iron 

will fall to the ground. 

Punta Cambiata – Thrust with Hand Exchange 
While taking a passing step, perform the punta slanciata. As your right foot reaches your left foot, your hands should meet. Reverse 

hands, and as you complete the step slide your left hand  towards the pedal. You will end in a proper stance on the left side. 

Parries 

Parry to the High Outside 
With your inside line inaccessible, a common first attack will be to the high outside. Since this attack has to 

cross over the spear it is quite easy to deflect with only a small movement of the right arm.  

Keeping the left hand stable, simply move the right hand into the body with a quick snap. This will cause the 

iron to cross before the body, expelling any attack to the outside. As you can see in the drawing, the left arm 

doesn’t move. It is the fulcrum by which the small movement in the right hand creates a large movement in 

the iron. 

Parry to the High Inside 
The parry to the high inside usually follows a parry to the high outside. In this parry 

neither arm moves; everything is done with the wrists. And yet it is still enough to 

move the weapon to the far side of the body. 

To perform this parry first execute a parry to the outside. Then rotate both hands 

clockwise around the wrists. This will cause the haft to move laterally across the body 

as shown in the drawing. Note the extreme angle visible in the forward wrist and the 

heel of the palm almost pointing towards the opponent. 

Low Parry 
The final parry uses a sweeping arc to clear the lower lines. While quite effective 

defensively, it leaves one without an immediate counter attack. Thus one should not linger in this 

position.  

While the left arm is kept relatively stable the right hand is raised to the level of the ear.  It is essential 

that the right hand is not raised any higher. If you bring it above your head the weapon will become 

unbalanced and quick recovery won’t be possible. 

Note the position of the upper left arm in the drawing and how it hasn’t moved in this or any other 

parry. The elbow and lower arm were extended (perhaps too far) to accommodate the movement of 

the right hand. 
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